
Resonant Bodies 
Landscapes of Acoustic Tension 

The human body is not one solid object. Knowingly or unknowingly, it vibrates with 
multiple other bodies and surfaces. Without any necessary physical contact, it matches 
its resonant frequencies from a distance. Involved in a constant reciprocity with its sonic 
environment, the human body perpetuates the fundamental principle of acoustic 
resonance: holding a multitude of similar frequencies neither as precisely same nor as 
perfectly different. Acoustic resonance draws a particular proximity between one’s 
physical location and phenomenal extension to another.

Imagine this resonance as a landscape of acoustic tension, a horizontal spectrum of 
multiple modalities of sounds, which do coincide with one another but which do not 
necessarily become one. The very act of hearing holds the acoustic tension. When we 
hear a sound, we are simultaneously moved to and positioned in a place. What happens if 
acoustic tension is heightened, if we pay close attention to the intensity and volume of 
sound? What would be the material effects of such sonic embodiment in everyday life? 
What kind of subjectivity does it enact? What kind of an epistemology does acoustic 
tension evoke, mirror and transform? And how do our resonant bodies function in 
understanding the self’s relation to its external world?

The symposium will explore these questions by marking three landscapes of acoustic 
tension: sensory ecologies of hearing, materialities of voice, language and speech, and 
affective states of sound.

The first landscape, sensory ecologies of hearing, will indicate the ecological, 
phenomenological, cultural and aesthetic approaches to auditory perception. In light of 
these approaches, notions of sound, silence, noise and soundscape will be contested. 
The second landscape, materialities of voice, language and speech, will articulate the 
sonic, spatial and performative aspects of the human voice and nonverbal language. 
Drawing on the voice as such, the discursive limits of speech and language will be 
revisited. The third and last landscape, affective states of sound, will discuss how 
technologies of sound in cinema, radio and multimedia performance mobilize 
technologies of the self, while generating modes of perceptive thought and feeling.


The exhibition includes works by Marianthi Papalexandri-Alexandri & Pe Lang, Alessandro 
Bosetti, Annette Stahmer, Georgia Rodger, Marcelina Wellmer, Christof Migone, Elana 
Mann & Juliana Snapper, and Cevdet Erek; soundscape projects by Peter Cusack, Lisa 
Bielawa, Ece Pazarbaşı, and Boris Baltschun & Serge Baghdassarians; and a listening 
station with the generous contributions of various artists.
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